
About our theatre                                                
Founded in 1948, Children’s Theatre of Charlotte has opened 
young minds to the wonders of live theatre for more than half 
a century. Today, it continues to be one of the most technically 
imaginative and resourceful theatres in the country. Annually, 
it reaches nearly 300,000 young people and their families 
through our Mainstage productions, Resident Touring Company 
and its Education Department’s classes and workshops. 
Children’s Theatre of Charlotte shares a space with the 
Charlotte Mecklenburg Library at ImaginOn: The Joe and 
Joan Martin Center. Learn more about Children’s Theatre of 
Charlotte at ctcharlotte.org.

Synopsis                                                    

Bud Caldwell is a 10-year-old boy, who lives in Flint, 
Michigan, in 1936. Since the death of his mother four 
years earlier, Bud has lived in an orphanage and in 

several foster homes. The only items he has left from his mother 
are a blanket, a bag of rocks, a photograph of his mother as a 
child and fliers of Herman E. Calloway with his jazz band, the 
Dusky Devastators of the Depression. Bud carries these items 
in an old suitcase, and he decides his father must be Herman. 
Bud decides to go find him. But Bud is sent to live with a new 
foster family, the Amoses. Todd Amos, a 12-year-old bully, 
teases Bud mercilessly and calls him Buddy. After a fight with 
Todd, Bud spends the night in the garden shed. In the shed, 
he mistakes a hornet nest for a vampire bat and hits the nest 
with a rake, causing the hornets to sting Bud. After fleeing the 
shed, Bud takes revenge on Todd by making it look like he wet 
his bed while he slept. Bud escapes and reunites with Bugs, a 
friend from the orphanage. They camp out in a slum called a 
Hooverville, where he meets a girl, Deza, and her family. Bud 
shares his first kiss with Deza. The next day, Bud and Bugs try 
to hop on a train, but only Bugs makes it, so Bud starts walking 
to Grand Rapids, Michigan. On the way, he meets Lefty Lewis, 
who’s delivering blood for an important operation. He gives 
Bud a ride because he says it isn’t safe for a “negro boy” to 
be walking by himself late at night. Lefty knows Herman, and 
he takes Bud to Grand Rapids to find his father. Bud finds 
Herman and his band. The band treats Bud with kindness, 
especially the singer Miss Thomas, but Herman doesn’t trust 
him. Bud is given a room in Herman’s house that once belonged 
to a little girl. Eventually, Bud learns the little girl was Herman’s 
daughter, Angela, Bud’s mother. Herman had insisted his 
daughter become a teacher, even though she wanted to sing 
and perform like her father. It caused a rift between them 
and Angela ran away changing her last name, never telling 
Bud about his grandfather. The band, and eventually Herman, 
welcomes Bud and gives him a horn and a chance to perform. 

Adapted by Reginald André Jackson
From the novel by Christopher Paul Curtis

Directed by Jerrell Henderson 
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THEMES EXPLORED
family, hope, adoption, foster care, 

parents, music 

Study guide
and lesson plan activities

 

NCES-TheatreArts.(3-8).TA.A.1: Analyze literary texts and performances. NCES-
TheatreArts.(3-8).TA.A.1.1: Recall the basic parts of a story, such as characters, setting, 
and events.

This study guide includes information about our production along with creative activities 
to help you make connections in your classroom both before and after the show. We’ve 
aligned all activities to both the Common Core Standards and North Carolina Essential 
Standards. Look for the symbol below throughout the guide for curriculum connections.

http://ctcharlotte.org
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Vocabulary enrichment                              
glum adj. looking or feeling dejected

provoked v. deliberately made someone annoyed or angry

doggone adj./v. expresses feelings of annoyance and surprise

lam n. in flight, especially from the police

blab v. reveal secrets by indiscreet talk

vampire n. a corpse that drinks the blood of the living, also 
refers to some bats

kin n. one’s family and relations

scamp n. a child who is mischievous in a likable way

bawling v. weep or cry noisily

acquaintance n. a person known slightly, not a close friend

copacetic adj. in excellent order

rummaging v. to search unsystematically through a large mass 

ornery adj. stubborn

CCSS.ELA-Literacy.L.(3-8).4: Determine or clarify the 
meaning of unknown and multiple-meaning words and 
phrases. 

“My eyes don’t cry no more”                                   
After Bud is mercilessly teased by the drummer in the band, 
Steady Eddie asks him why “you ain’t even close to crying?” 
Bud replies, “My eyes don’t cry no more.” Steady Eddie likes 
the way that sounds and asks Bud if he can use it for the name 
of a song. Bud agrees. Ask students why they think Bud doesn’t 
cry anymore. What examples do they remember from the 
story?

Encourage students to write a song or a poem with the title My 
Eyes Don’t Cry No More. They may either use examples from 
the story or their own experience to compose the project.

CCSS.ELA-LITERACY.L.(3-5).5: Demonstrate understanding 
of figurative language, word relationships, and nuances 
in word meanings. CCSS.ELA-LITERACY.W.(3-5).3: Write 
narratives to develop real or imagined experiences using 
effective technique, descriptive details, and clear event 
sequences.NCES-Music.(3-5).MU.CR.1.1: Understand how music has 

affected, and is reflected in, the culture, traditions, and 
history of the United States. NCES-Soc.Studies.5.C.1.4: 
Understand how cultural narratives (songs, ballads, and art 
forms) reflect the lifestyles, beliefs and struggles of diverse 
ethnic groups.

 

 

About the author

As a child, Christopher Paul Curtis had trouble finding books 
to which he could relate. While working in a factory putting 
together cars, he began to write novels about his African-
American heritage. Curtis notes his wife 
and his two grandfathers, a Negro 
Baseball League pitcher and a 1930s 
band leader,  heavily influence his writing.  

Curtis’ favorite part about writing is, 
as a writer you’re powerful, and you 
can make anything happen. His second 
novel, Bud, Not Buddy, was the first book to receive both the 
Newbery Medal and the Coretta Scott King Author Award. 
To learn more about him and the books he has written, visit 
the link below provided by collaborativeclassroom.org.

Christopher Paul Curtis Interview

Jazz age                                                     
Jazz is a music genre that originated in New Orleans, Louisiana, 
in the late 19th and early 20th centuries. Jazz music has roots 
in West African cultural and musical expression and in African-
American music traditions, including blues and ragtime, as well 
as European military band music. Although the foundation 
of jazz is deeply rooted within the black experience of the 
United States, different cultures have contributed their own 
experiences and styles to the art form as well. People around 
the world have hailed jazz as “one of America’s original art 
forms.”

In many ways, jazz encapsulates the struggle for civil rights 
and serves as a metaphor for identity and self-expression 
within the black experience. In what ways does the music in 
the play Bud, Not Buddy underscore Bud’s experiences in the 
story?

Learn more about jazz and its history at the link below.

Interactive Jazz 

Fundamental causes 

of  the Great Depression

• Drop in farm prices

• Massively uneven distribution of  income

• Overextension of  credit

• Supply of  goods far exceeded demand

• Speculation in the stock market leading to 

October 1929 crash

Design a flier                                            
Bud carries around a flier in his suitcase for Herman E. Calloway 
and his jazz band, the Dusky Devastators of the Depression. 
Encourage your students design a flier for the band. They may 
need to research jazz musicians and period advertisements 
using the link above in the “Jazz age” activities. 

NCES-VisualArt.(3-5).VA.V.3: Create art using a variety of 
tools, media, and processes, safely and appropriately. 

http://collaborativeclassroom.org
https://www.collaborativeclassroom.org/blog/2015/01/13/interview-with-christopher-paul-curtis
http://teacher.scholastic.com/activities/bhistory/history_of_jazz.htm
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Discussion questions                                                                                                       
1. In the play, Bud corrects someone if they call him Buddy. Why is Bud’s name so important to him? How do you feel when people 

change your name? At the end of the play, the band gives him a nickname. Why does he feel differently about this name?

2. Bud has his “Rules for Having a Funner Life.” If you made rules for yourself the way Bud did, what would some of them be?

3. Racism plays an essential, but subtle, role in this story. How did it affect you as you were watching the play? What would the 
story be missing without the element of race in it? 

4. The Great Depression (1929 to 1939) was the deepest and longest-lasting economic downturn in the history of the Western 
industrialized world. What enabled Bud to survive this? Was it luck, skill or something else?

5. In the play, Miss Thomas says of Bud’s grandfather, “He used to crow about how his mother and father had been born slaves...
and [his daughter] was actually going to be a teacher. It was his dream, not hers. The more he pushed her, the more she fought 
him. Finally she left.” Was he right to push Bud’s mother in this way? How does living someone else’s dream affect your own life?

 

NCES-Soc.Studies.(6-8).H.1.3: Use primary and secondary 
sources to interpret various historical perspectives. CCSS.
ELA-LITERACY.W.(6-8).1: Write arguments to support 
claims with clear reasons and relevant evidence. 

“A bud is a flower-to-be. Waiting for just 

the right care and warmth to open up. It’s 

a little fist of  love waiting to unfold and 

be seen by the world. And that’s you.”

--Momma, from Bud, Not Buddy

CCSS.ELA-Literacy.SL.(3-8).2: Ask and answer questions about key details in a text read aloud or information presented orally or 
through other media. NCES-TheatreArts.(3-8).TA.A.1.2: Analyze the relationships between events, characters, and settings. NCES-Soc.
Studies.6.EC.1.2: Explain how quality of life is impacted by economic choices of civilizations, societies and regions.

NCES-HealthEd.(6-8).ICR.2: Apply strategies and skills for 
developing and maintaining healthy relationships. NCES-
HealthEd.8.ICR.1.6: Recognize resources that can be used 
to deal with unhealthy relationships. 

Foster care today                                       
In the play, Bud goes to live in an orphanage and several 
foster homes because his mother died when he was six. He 
has bad experiences in all of them before deciding to find the 
father he never knew.

The reality of the foster care system today is many children 
have family members who aren’t able to care for them for 
many different reasons. While foster care has its merits—
and is often an important recourse for abused and neglected 
children—the trauma of removing children from their homes 
and dividing families has a tremendous impact on vulnerable 
families. And when families are already struggling, foster care 
can exacerbate already tenuous circumstances.

This is a topic that may affect students in your classroom. Discuss 
the issue carefully and be aware of the impact it may have on 

your students.

Encourage students to discuss the rationale for foster care and 
where it’s successful and not so successful by making a list on 
the board. Ask them whether there are other ways to support 
vulnerable children and their families (absent clear evidence 
of abuse and neglect) without fully disrupting the child’s life.

Instruct students to research several programs that work to 
keep families together. Are there programs in place to support 
vulnerable parents as well?

Letters to a First Lady                                   
Franklin Delano Roosevelt was president of the United States for 
a majority of the Great Depression, and his New Deal policies 
helped many of the poorest Americans. Both he and Eleanor 
Roosevelt received unprecedented amounts of mail from 
Americans during this time. In her first year in the White House, 
Eleanor received more than 300,000 pieces of mail, far more 
than any previous first lady. Children, who were among the 
most vulnerable to the ravages of the Great Depression, sent 
most of the letters she received. Often, teenagers confided to 
her about feelings of deprivation they were keeping from their 
parents so as not to make their mothers and fathers feel guilty 
about being unable to provide for them. Eleanor’s experiences 
as a former schoolteacher and settlement house worker made 
her a logical advocate for hearing youth problems.

Robert Cohen compiled some of these letters in a book, Dear 
Mrs. Roosevelt: Letters from Children of the Great Depression. 
Read some of the letters at the link below. 

Dear Mrs. Roosevelt

• Did the letters represent a cross-section of Americans or 
did a single group dominate?

• What strategies did the children use to convince Eleanor 
they were worthy of her help?

• Ask students if any of them have ever written such a letter 
and with what results.

As a final project, students can examine whether children and 
teens are facing similar problems today. Start by making a 
list with the class of problems they find typical, then write a 
letter to the president or your congressman/woman, pleading 
your case. The students may even send their finished letter.

http://newdeal.feri.org/eleanor/


If you enjoyed the show, travel to ImaginOn 
or your local Charlotte Mecklenburg library 
branch and check out these books. Check 

availability at cmlibrary.org.

Recommended for middle school

The Watsons Go To Birmingham
by Christopher Paul Curtis

The ordinary interactions and everyday routines of the 
Watsons, an African-American family living in Flint, 
Michigan, drastically change after they visit Grandma 
in Alabama in the summer of 1963.

A Year Down Yonder
by Richard Peck

During the recession of 1937, 15-year-old Mary Alice is 
sent to live with her feisty, larger-than-life grandmother 
in rural Illinois and comes to a better understanding of 
this fearsome woman.

Walk Two Moons
by Sharon Creech

After her mother leaves home suddenly, 13-year-old 
Sal and her grandparents take a car trip retracing her 
mother’s route. Along the way, Sal recounts the story of 
her friend Phoebe, whose mother also left.

Recommended for high school

When I Was The Greatest
by Jason Reynolds

Ali lives in Bed-Stuy, a Brooklyn neighborhood known 
for guns and drugs, but he and his sister, Jazz, and their 
neighbors, Needles and Noodles, stay out of trouble 
until they go to the wrong party, where one gets badly 
hurt and another leaves with a target on his back.

Bucking The Sarge
by Christopher Paul Curtis

Deeply involved in his cold and manipulative mother’s 
shady business dealings in Flint, Michigan, 14-year-old 
Luther keeps a sense of humor while running the Happy 
Neighbor Group Home For Men, all the while dreaming 
of going to college and becoming a philosopher.
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Children's Theatre of Charlotte is supported, in part, with 
funding from the Arts & Science Council, and the North 
Carolina Arts Council, a division of the Department of 

Cultural Resources.

Every play Children’s Theatre of 
Charlotte produces is created by a 
talented team of designers, technicians, 
actors and a director. A play is different 
from a television show or a movie because 
it’s presented live. As a class, discuss what you 
experienced when you saw the performance. 

1. What was the first thing you noticed on the stage?

2. Name three things you noticed about the set.  Did the 
set help tell the story?  What sort of set would you 
have designed?

3. What did you like about the costumes?  Did they fit 
the story?  What sort of costumes would you have 
designed?

4. What role did lighting play in telling the story?  How 
did the lights enhance what you were seeing?

5. Talk about the actors.  Were there moments you were 
so caught up in the story that you forgot you were 
watching a play?  

6. Were there any actors who played more than one 
character?  What are some ways that you can be the 
same person but play different characters?

 THEATER                                                 
CORNER

Children's Theatre of Charlotte
300 E. Seventh St.

Charlotte, N.C.  28202

Write to Us!

CCSS.ELA-LITERACY.L.(3-8).1: Demonstrate command of 
the conventions of standard English grammar and usage 
when writing or speaking. 

 

NCES-TheatreArts.(3-8).TA.A.1: Analyze literary texts 
and performances. NCES-TheatreArts.(3-8).TA.AE.1.2: 
Understand how costumes [and technical elements] 
enhance dramatic play.

http://www.cmlibrary.org

